
A Taos musical tradition
Community chorus offers inspiration for the holidays

ByDeonneKahler

ighlights of Taos’s holiday 
season are the Taos Com
munity Chorus concerts, 
and this year you have four 
chances to experience “The 
Art ofVoice.”

The first concert is Saturday (Dec. 1), at the 
Embudo Presbyterian Church in Dixon. Then, 
Sunday (Dec. 2), the chorus will perform at Our 
Lady of Guadalupe Church in Taos. Saturday 
(Dec. 8), it will be at La Santisima de Trinidad 
church in Arroyo Seco. The last show will be 
Sunday (Dec. 9), at St. James Episcopal Church 
in Taos.

Vocal music fans won’t want to miss it. Bob 
Draper, TCC’s musical director, normally pro
grams and directs these concerts, but was in 
need of a break and asked local talent and vocal 
teacher Tina Sandoval to act as guest director.

Sandoval, who has done wonders in the local 
schools, is known for her diverse programming, 
and “The Art ofVoice” is no exception. The con
cert’s centerpiece is Giacomo Puccini’s “Messa 
di Gloria,” a lesser-known piece by the famous 
composer. Puccini wrote it as his graduation 
thesis from Italy’s Institute Musicale of Lucca 
when he was 18, before he went on to write the 
great operas for which he is most revered such 
as “La Boheme,” “Tosca” and “Madame Butter
fly.”

“This was really the only non-operatic type 
of vocal work he did,” Sandoval said. It was 
first performed in 1880 to critical acclaim, but 
then languished in obscurity until 1952 when 
it was rediscovered. Sandoval said Puccini fans 
will recognize his trademark melodies and 
harmonies, and a definite operatic feel. “He 
was actually criticized for this Mass because it 
wasn’t religious enough. It was too passionate 
for church music,” though Sandoval joked that 
didn’t stop her from choosing it as the con cert’s 
centerpiece. “Some really substantial singing is 
required in this piece,” allowing the vocalists to 
stretch out creatively.

Sandoval said she’s also excited about the 
three Morten Lauridsen pieces, a popular con-
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Conductor Tina Sandoval refines the performance.

temporary American composer 
who likes to use poetry as lyrics for 
his work. “The combination of how 
he combines (music) with poetry 
is just a delight to hear,” she said. 
The first of the three is “Soneta de la 
Noche,” with words by Chilean poet

F Y I
Concerts
■  When: Saturday 
(Dec. 1), Embudo 
Presbyterian Church, 
Dixon; Sunday (Dec. 2), 
Our Lady of Guadalupe 
Church, Taos; Saturday 
(Dec. 8), La Santistima 
de Trinidad, Arroyo Seco; 
Sunday (Dec. 9), St. 
James Episcopal Church, 
Taos; all programs begin 
at 3 p.m.
■  Admission: Tickets 
$10; $15 for seniors and 
students
■  information: (575)

Pablo Neruda 
sung in Span
ish. It features 
Neruda's “Son
net of the Night, 
No. 89” from his 
“100 Sonnets of 
Love” written 
in 1960. (A little 
known fact is that 
'Pablo Neruda’ 
was a pen name 
because Neftali 
Ricardo Reyes 
Basoalto's family 
didn’t approve of 
his writing poetry. 
Later, he took it as 
his legal name.)

The second 
Lauridsen piece is

751-5811 “Dirait-on,” with
words by Rainer 
Maria Rilke, and 
is sung in French. 

Third is “O Magnum Mysterium,” an

ancient Christmas liturgical text that 
is sung in Latin.

The chorus will perform two 
spirituals, including “Witness,” a tra
ditional piece arranged by Jack Hal- 
loran. Traditional spirituals remain 
an important element of American 
history and a valuable cultural lega
cy from African American slaves in 
the 18th and 19 th centuries.

Black American musicologists 
suggest a few guidelines for the 
respectful performance of these 
vocal pieces, including that they 
be sung a capella, as that was the 
way the slaves sang them originally. 
Another is to sing them “plainly” 
without musical ornamentation, 
and lastly that listeners keep in mind 
the context in which the music was 
born, as a way to honor the injus
tices of the past.

Gospel spirituals are a contempo
rary version of traditional spirituals, 
and unlike the traditionals are sung 
with accompaniment and feature 
key changes, clapping, and 
rhythmic body movement. In 
this vein, the TCC will per
form “Go Where I Send 
Thee,” arranged by 
Paul Caldwell and 
Sean Ivory.
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