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2 3



Kyrie

Gloria

Credo

offertory 

Sanctus

Benedictus

agnus Dei

soloists: eliZaBeth CalveRt, meZZo soPRano; salman lee, tenoR; CoRy 
klose, BaRitone; maRy Gates, oRGanist

As a courtesy to  

the performers and  

audience, please  

turn off all cell phones, 

pagers and watch 

alarms. No flash 

photography or unau-

thorized recording is 

permitted during the 

performance.
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Program Notes 
by Claire Detels

Charles Gounod and the Messe Solennelle de Sainte Cécile 
(St. Cecilia Mass) 

The great French composer Charles Gounod (1818-93) was born in Paris into a 
highly artistic and musical family and social circle.  Gounod’s mother, Leaches Vic-
toria, was his first piano teacher, followed by study at the Paris Conservatoire with 
Pierre Zimmerman. In 1836, Gounod started counterpoint and composition studies 
at the Conservatoire with noted composers Anton Reich, Fromental Halevy, and 
Jean-Francois Lesueur. In 1839, he competed successfully for the prestigious Prix de 
Rome in music, the same Prix de Rome his father had won in the category of paint-
ing in 1783. The award for the Prix de Rome consisted of funding for four years of 
study and travel based in Italy, which unfortunately in Gounod’s time was no longer 
considered the musical or artistic center of the world. Yet Gounod’s time in Italy, 
housed mainly at the Villa de Medici in Rome, was very valuable to him, for he dis-
covered there a love for the sacred music of the late Renaissance composer Giovanni 
da Palestrina (c.1525-94), whose supremely smooth and consonant vocal writing had 
long been considered the most perfect style for Catholic religious music, and was still 
much performed and emulated in 19th c. Italy for that reason.   

Moved by Palestrina’s style and the earlier Catholic style of Gregorian chant still 
omnipresent in Rome, Gounod composed his first setting of the Catholic Mass in 
1841,  which he conducted at the Church of Saint Louis des Francais on the occa-
sion of the feast of King Louis-Philippe. In 1842, Gounod travelled to Vienna for a 
performance of his first mass at the Church of St. Charles; and to Leipzig in 1843, 
where he met Felix Mendelssohn. Other important early contacts made during the 
years in Rome included noted mezzo-soprano Pauline Viardot, who later influenced 
Gounod to compose his first opera, Sapho, in 1851; and Fanny Mendelssohn Hensel, 
whose championing of the works of J.S. Bach later led to Gounod’s very famous 1859 
setting of the “Ave Maria” to Bach’s C Major Prelude from the Well Tempered Clavier, 
V. 1.  Finally, while in Italy Gounod fell under the spell of Catholicism itself, to the 
point of entering training for the priesthood back in France in 1847-50, though he 
ultimately returned to composition. In 1852, Gounod was appointed Director Gen-
eral for the teaching of singing in the schools of Paris and he married the daughter 
of his former piano teacher, Anna Zimmerman, and settled in her family’s home of 
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Saint-Cloud, just outside Paris.

Messe Solennelle de Sainte Cécile, more commonly known as the St. Cecilia Mass, 
was Gounod’s first major work, and was first performed on St. Cecilia’s Day at  
the Church of St. Eustache in Paris on November 22, 1855. Consisting of musical 
settings of the Ordinary sections of the Catholic Mass (Kyrie, Gloria, Credo, Sanc-
tus, Benedictus and Agnus Dei), and an instrumental Offertory, the work definitely 
shows the influence of Palestrina, as well as of the earlier Catholic style of Gregorian 
chant, the double choral style of early Baroque Italy and other more contemporary 
Romantic styles. Gounod’s operatic sense of drama and careful attention to express-
ing the text in the music are everywhere apparent in the St. Cecilia Mass. Thus, for 
example, the announcement of Catholic beliefs at the beginning of the Credo is set as 
a monumental march in diatonic major tonality, dotted rhythms and unison choral 
sound; whereas the later “Crucifixus” section has a chromatic mourning quality in 
minor tonality, as the text is murmured and exchanged through  different solos and 
sections of the choir. This is followed by a return to the major tonality and opening 
march theme as Christ’s resurrection is announced, and by glorious harp arpeggios  
in the final “Et vitam venturi” section, as eternal life is promised. Throughout 
the St. Cecilia Mass, Gounod provides smooth choral voice leading and beautiful 
harmonies as well as many harmonic surprises, based both on the lush enharmonic 
and chromatic Romantic harmonies of his era and on the modal harmonies of the 
Renaissance.   

Following the success of the St. Cecilia Mass, Gounod turned again to opera, the most 
prestigious and lucrative music genre of the time. Following his mainly unsuccessful 
Sapho (1851) with Pauline Viardot in the lead, Gounod scored an enormous success 
with Faust (1859). Faust was based on the Goethe drama of the folk legend, and was 
initially rejected by the most prestigious opera theaters, but that quickly became one 
of the most popular operas of all time---except with German audiences and intellec-
tuals disappointed with Gounod’s simplified interpretation of Goethe’s highly philo-
sophical text. Gounod scored another big success with his Shakespeare-based Romeo 
and Juliette of 1867, although his other operas–La Nonne Sanglante (1854), La Reine 
de Sabat (1862), Mireille (1863), Cinq-Mars (1877), Polyeucte (1878) and Tribut de 
Zamora (1881)–were not successful.

Despite the later operatic failures, Gounod continued to have success in sacred music, 
including the composition of an 1869 work, Marche Pontifical, which later became 
the official anthem of the Vatican City. In 1870, he and his wife left the chaos of the 
Franco-Prussian war and subsequent Paris revolution to move to London, where he 
co-founded a choral society (later known as the Royal Choral Society) with socialite 
singer Georgina Weldon. In London, Gounod and his sacred music, including new 
masses, oratorios, and motets, became favorites with Queen Victoria and London 
audiences. On the negative side, it was during the London years (1870-74) that the 

Do you love to sing?  
Why not join us for our spring concert season where we’ll be singing the Brahms 
Requiem. Rehearsals will begin January 23 at 6:30pm. Concerts are May 6 and 7 
and 13 and 14.

Schubertiad 
The Taos Community Chorus will host the 3rd annual Taos Schubertiad on Jan. 28, 
2017 at 3 PM. See our website (www.taoschorus.org) for more details on reserving 
tickets and the specific venue as the date approaches.

 

composer became embroiled in a scandal with Georgina Weldon, whose lodgings he 
shared, along with her husband, after his wife Anna returned to Paris in the wake of 
peace being restored there. Gounod followed his wife back to Paris in 1874, but was 
pursued for many years after by Georgina’s rage at his departure, marked by her su-
ing him for libel and by her refusal to return his autograph manuscript to his opera 
Poleaxes, which she ultimately returned in defaced form, with her name in blue pencil 
scrawled on every page.   

Gounod’s public acclaim nonetheless continued with further successful sacred cho-
ral works, including a Mass of Sacre Coeur de Jesus (1876) and a Messe a la memoire 
de St. Jeanne (Joan of Arc) at the Reims Cathedral in 1887. In 1888, the composer 
conducted the 500th performance of Faust at the Paris Opera and was made a Grand 
Officer of the Legion d’honneur, the highest honor awarded by that organization.   
Following his death by a stroke on Oct. 17, 1893, Gounod received the honor of a 
state funeral at the Church of the Madeleine, with fellow composers Camille Saint-
Saens at the organ and Gabriel Fauré as conductor.
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et propter nostram salutem 
descendit de coelis. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine: et homo factus est.
Crucifixus etiam pro nobis 
sub Pontio Pilato, 
passus et sepultus est. 
Et resurrexit tertia die 
secundum Scripturas. 
Et ascendit in coelum: 
sedet ad dexteram Patris. 
Et iterum venturus est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis.
Credo in Spiritum Sanctum, 
Dominum, et vivificantem: 
qui ex Patre Filioque procedit. 
Qui cum Patre et Filio simul 
adoratur et conglorificatur: 
qui locutus est per Prophetas.
Credo in unam sanctam 
catholicam et apostolicam Ecclesiam. 
Confiteor unum baptisma, 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum 
et vitam venturi sæculi. 
Amen.

Sanctus 
Sanctus, Sanctus, Sanctus,  
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Osanna in excelsis.

Benedictus 
Benedictus qui venit 
in nomine Domini. 
Osanna in excelsis. 

Agnus Dei 
Agnus Dei, 
qui tollis peccata mundi, 
miserere nobis. 
Agnus Dei. 
Dona nobis pacem. 

and for our salvation 
descended from heaven; 
and was incarnate by the Holy Ghost, 
of the Virgin Mary, and was made man.
He was crucified also for us, 
suffered under Pontius Pilate, 
and was buried. 
And on the third day He rose again  
according to the Scriptures: 
and ascended into heaven. 
He sitteth at the right hand of the Father; 
and He shall come again with glory 
to judge the living and the dead; 
and His kingdom shall have no end.
I believe in the Holy Ghost, 
the Lord and giver of life, 
Who prodeedeth from the Father and the Son, 
Who with the Father and the Son together 
is worshipped and glorified; 
as it was told by the Prophets.
And I believe in one holy 
catholic and apostolic Church. 
I acknowledge one baptism 
for the remission of sins. 
And I await the resurrection of the dead 
and the life of the world to come. 
Amen. 

Holy, Holy, Holy,  
Lord God of Hosts. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest.

Blessed is He that cometh 
in the name of the Lord. 
Hosanna in the highest.  

Lamb of God, 
Who takest away the sins of the world, 
have mercy upon us. 
Lamb of God. 
Grant us peace.
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Kyrie
Kyrie eleison. 
Christe eleison. 
Kyrie eleison.

Gloria 
Gloria in excelsis Deo. 
Et in terra pax 
hominibus bonæ voluntatis. 
Laudamus te; benedicimus te; 
adoramus te; glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam.
Domine Deus, Rex coelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris.
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dextram Patris, 
O miserere nobis.
Quoniam tu solus Sanctus, 
tu solus Dominus, 
tu solus Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in gloria Dei Patris. 
Amen.

Credo  
Credo in unum Deum; 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium et invisibilium.
Credo in unum Dominum Jesum Christum, 
Filium Dei unigenitum, 
Et ex Patre natum ante omnia sæcula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero, 
Genitum non factum, 
consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines, 

Lord have mercy. 
Christ have mercy. 
Lord have mercy.

Glory be to God in the highest. 
And in earth peace 
to men of good will. 
We praise Thee; we bless Thee; 
we worship Thee; we glorify Thee. 
We give thanks to Thee 
for Thy great glory.
O Lord God, Heavenly King, 
God the Father Almighty. 
O Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of God, 
Son of the Father.
Thou that takest away the sins of the world,  
have mercy upon us. 
Thou that takest away the sins of the world,  
receive our prayer. 
Thou that sittest at the right hand of the Father, 
have mercy upon us.
For thou only art holy, 
thou only art the Lord, 
thou only art the most high, Jesus Christ. 
Together with the Holy Ghost 
in the glory of God the Father. 
Amen.

  
I believe in one God; 
the Father almighty, 
maker of heaven and earth, 
and of all things visible and invisible.
And in one Lord Jesus Christ, 
the only begotten Son of God, 
begotten of the Father before all worlds; 
God of God, light of light, 
true God of true God, 
begotten not made; 
being of one substance with the Father, 
by Whom all things were made. 
Who for us men 

text with traNslatioN
Messe Solenelle de Sainte Cécile  ~ By Charles Gounod



10 11

artists
Erick Brunner, Conductor, has been involved in some sort of music-making his entire 
life. Growing up in a small Ohio town and being involved from the 1st grade in a very 
fine church music program set the stage for things to come. By the time he was in junior 
high he was holding down two assistant organist jobs!
The decision to keep going on this path led to Princeton, New Jersey, where he majored 
in organ and choral conducting at Westminster Choir College. Those precious, formative 
years were gifts from the gods, as it were, because Westminster Choir was (and is) the 
principal choral ensemble for the New York Philharmonic. Erick was privileged to work 
under such masters as Leonard Bernstein, Leopold Stokovsky, Herbert von Karajan, Eu-
gene Ormandy, William Steinberg, and Robert Shaw. He learned a lot about the large 
choral repertoire and how that literature moves many people, and why. After graduation 
he pursued graduate work in Princeton (at WCC) and continued to sing under Mr. Shaw 
during the summers.
In the early 70s Erick moved to Boulder, Colorado where he worked his way through a 
number of the larger church music programs over the course of 32 years. During that time 
Erick founded the chorus for the Colorado Music Festival and prepared many choruses 
for the Boulder Bach Festival. He also maintained a large voice studio throughout much 
of that time.
Ten years ago Erick took the plunge, vacated Boulder and moved to Taos, a place where 
he pretty much always spent vacation/spiritual time anyway. Attempting to retire then, 
his cover was blown by a friend (?) here and he’s been back in the music saddle ever since; 
conducting the Taos Community Chorus in his early years here and continuing duties as 
Dir. of Music at St. James Episcopal Church, working with his beloved choir and playing 
the organ.
Erick is delighted to be back working with the TCC; especially since he’s getting to 
prepare and perform some of those glorious large choral works he loves so much. He’s 
especially grateful to his friend Ken Bjerk, who, at a dinner party, made the brilliant sug-
gestion that he consider the St. Cecilia Mass for a concert with the chorus. 

Elizabeth Calvert, Mezzo Soprano, was born and raised in Essex Junction, Vermont 
where at age twelve, she became a founding member of The Essex Children’s Choir under 
the direction of Constance Jackson Price, a Kodaly trained music educator. She attended 
Middlebury College in Vermont and in 1995 graduated with a BA in Music. In 2002 
Elizabeth moved to Taos and was fortunate to perform with Theaterwork in Santa Fe 
for five seasons. She attended the first Taos Opera Institute in June 2008. Elizabeth lives 
with her cat, her husband, and two little boys in Valdez, NM. She is grateful for the op-
portunity to step away from home for a few hours each week and be present in song with 
the wonderful people that make up Taos Community Chorus. 

Claire Detels, Collaborative Pianist, is a musicologist, pianist, harpsichordist, violin-
ist, and jazz vocalist who moved to Taos in 2014 after a career of teaching at the University 
of Arkansas Dept. of Music in Fayetteville (1982-2008). Detels holds a BA from Colorado 
College, and MA and PHD in Historical Musicology from the University of Washington. 
She has studied piano with Alan and Alvin Chow, Neal O’Doan, Randolph Hokanson, 

Max Lanner, Reah Sadowsky; harpsichord and organ with Carole Terry, Margaret Gries, 
and Larry Palmer; and jazz keyboard with Claudia Burson. She has performed as key-
boardist with the Kansas City Early Music Ensemble, the Duo Courante, and Ensemble 
Courante, the North Arkansas Symphony Orchestra, and the Ozark Festival Orchestra. 
Her research specialties and publications are in 19th century Italian opera and feminist 
aesthetics, and her performance specialties are in French Baroque harpsichord music, Afri-
can-American piano music of the Delta region, and women piano composers. Since moving 
to Taos in 2014, Detels has appeared in performances with the Taos Community Chorus, the 
Taos Opera Institute, the Taos Contra Dance Band, the Taos Soundscapes chamber music 
players; and at Taos Inn, El Monte Sagrado, and other popular music venues.

Mary Gates, Organist, was born and raised in Essex Junction and has served as an or-
ganist and choir accompanist in churches and other venues throughout the United States 
and Italy. She began her organ studies at age 15 with the Rev. Cyril Russell and continued 
with Robert Wolf at Carthage College, Gerhard Krapf at the University of Iowa, and Dr. 
John Obetz at the Auditorium in Independence, Missouri, where she was a recitalist for 
several years. Mary enjoys being a participant in the fine music at St. James.

Cory Klose, Baritone, is gaining recognition as a sought-after performer of both choral 
and solo repertoire. Cory appears on the rosters of many professional ensembles in the 
United States including Boston’s GRAMMY® Award-winning Handel and Haydn Soci-
ety, GRAMMY® Award-nominated True Concord Voices and Orchestra, Santa Fe Desert 
Chorale, Bach Collegium San Diego, Skylark Vocal Ensemble, Kinnara Ensemble, The 
Crossing, Spire Chamber Ensemble, Apollo Master Chorale, and The Thirteen. He has 
also collaborated with Meredith Monk & Vocal Ensemble on the GRAMMY® Award-
winning album, “Songs of Ascension.” Recent solo performance highlights include J.S. 
Bach’s Magnificat with Music in the Mountains in Colorado, Herz und Mund und Tat 
und Leben, BWV 147 with St. John’s Bach Project in Albuquerque, and Wir danken dir, 
Gott, wir danken dir, BWV 29 at Music at Bradley Hills in Washington, DC.

Salman Lee, Tenor, performed as a teenager with the Prince Georges County Hon-
ors Chorus at the Kennedy Center. While there, he was encouraged to audition for the 
Suitland High School Voice & Performing Arts Program. After auditioning and being  
accepted, Salman began four years of intensive musical and voice training. 
During the summer of 2008 he was accepted into the Boston University Tanglewood 
Institute, a prestigious audition-based classical summer workshop featuring the country’s 
most talented young musicians and classical singers. He returned to Tanglewood for the 
summer of 2009 as well.
Salman’s performances have included the televised “Christmas in Washington” for Presi-
dent George W. Bush, his family and friends in December of 2008, followed soon after 
by the Obama Inaugural Celebration at the Lincoln Memorial and a guest performance 
at the Princeton Chapel of Princeton University.
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Lynn garlick, a long time resident of Taos, has brought to the folk art of 
retablo making all the skills and passions that she has learned through a 
lifetime of drawing, woodworking and painting. 

speaking of her work, Lynn says, “The diverse cultures of this part of 
the country deeply influenced me both artistically and spiritually. i am 
nourished by northern new mexico’s rugged wildness and rawness. The 
profound devotion found in the different traditions and faiths here are 
unusual and inspiring.”

moved by the sacred art of the retablo paintings and the santeros (saint 
makers) who made them, she started creating them herself. Lynn hand-
carves and paints her original designs on the traditionally-used ponderosa 
pine planks. Then she decoupages high quality prints of her originals onto 
pine boards, in an old school technique used for the italian altar screens 
of medieval europe. This process makes her printed retablos affordable. 
all of her saints are ready to hang or rest about the house, in a pocket or 
on an altar. on the back of the retablos is the story of the saint’s life. many 
of them also have a prayer.

Special ThankS
Taos Community Chorus extends a special thank you to  

artist Lynn Garlick for her generous offer of the beautiful Saint Cecilia Retablo  
which graces our cover this season.

Lynn Garlick 
Retablos

Handcrafted Retablos, Plaques & Ornaments for Home, Office & Well-Being
www. garlickretablos.com        575-758-3033       lynn@garlickretablos.com


