
Saturday, May 6 ~ 3pM 
First Presbyterian Church of Taos

Sunday, May 7 ~ 3pM  
Our Lady of Guadalupe Catholic Church, Taos

Saturday, May 13 ~ 3pM 
St. James Episcopal Church of Taos

Sunday, May 14 ~ 3pM 
St. James Episcopal Church of Taos

(a GerMan requieM) by JohanneS brahMS

Ein Deutsches Requiem
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I.  Chorus

II.  Chorus

III.  Baritone Solo and Chorus

IV.  Chorus 

V.  Soprano Solo and Chorus

VI.  Baritone Solo and Chorus

VII.  Chorus

Soloists:  

Julie Greer, Soprano; Carlos Archuleta, Baritone

As a courtesy to  

the performers and  

audience, please  

turn off all cell phones, 

pagers and watch 

alarms. No flash 

photography or unau-

thorized recording is 

permitted during the 

performance.
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Erick Brunner 
Guest Conductor

Claire Detels 
Collaborative Pianist
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Program Notes 
by Claire Detels

Johannes Brahms and the German Requiem 

Johannes Brahms (1833-97) started his career in his teens in the late 1840’s as a 
popular pianist in Hamburg’s taverns and concert halls and ended it as one of the 
most influential and celebrated composers of the 19th century: considered to be one 
of the “three B’s”, along with J.S. Bach and Beethoven. Today Brahms is probably 
best known for his instrumental music, especially his four symphonies in which he 
extended the remarkable symphonic legacy of Beethoven more convincingly than any 
other composer. In addition to the four symphonies, composed between 1876 and 
1885, Brahms also wrote a large quantity of piano works, chamber works for strings 
and winds, overtures and concertos for orchestra and various solo instruments, and 
vocal and choral music, much of which remains standard concert repertory today.

All great works aside, Brahms’s enormous success and influence is connected to a key 
role he played in the philosophical arguments of his day about the meaning and pur-
pose of music. Along with the Viennese music critic and professor Eduard Hanslick, 
Brahms took the position of favoring “absolute music” over extra-musically oriented 
“program music,” also known by its adherents, especially Franz Liszt and Richard 
Wagner, as “The New German School” and/or “the Music of the Future.” According 
to the claims of this “New German School,” the art of music was considered most 
powerful when it was designed to express non-musical ideas taken from literature, 
paintings, and other non-musical art forms. The position was most clearly represent-
ed by Franz Liszt in his 13 Symphonic Poems (1848-61) and his ”Dante” and “Faust” 
symphonies (dated 1853 and 1854 respectively); and later in the symphonic poems 
of Richard Strauss and the programmatic symphonies of Mahler. However, in the 
Hanslick/Brahms view, the most important part of music’s content and expression lay 
in its form: i.e. the purely structural patterns of melody, harmony, and rhythm.

While expounding these ideas, Brahms became known for the brilliance and com-
plexity of his musical structures, especially in his “absolute” instrumental works, 
which were celebrated by Hanslick in his Neue Vienna Presse concert reviews and 
in later editions of his much reprinted music-philosophical tract, “The Beautiful in 
Music” (originally published in 1854). Brahms’s piano works were also championed 
by his close friend Clara Schumann, wife of his deceased friend Robert Schumann (d. 
1856) and leading piano recitalist of the later 19th century.

(A GermAn requiem) by JohAnnes brAhms

Ein Deutsches Requiem
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Brahms gained his greatest fame and success in Vienna in the 1870s, where, as Direc-
tor of the Vienna Gesellschaft der Musikfreunde, he advanced his views by conducting 
a repertoire of great historical music extending from J. S. Bach through Beethoven, 
Mendelssohn, Robert Schumann, and himself, and by neglecting the works of the 
“New German School.”

There were also early disappointments: the poor reception of his first piano concerto 
in Hamburg in 1859 and the loss of a hoped-for appointment as conductor of the 
Hamburg Philharmonic in 1862, after which he moved to Vienna as the new Direc-
tor of the Vienna Singakadamie.

Vocal and Choral Works: The German Requiem

While Brahms is especially celebrated for his instrumental works, his vocal and cho-
ral compositions occupied an equally important part of his output, including more 
than 250 songs for solo voice, duet, and small chorus with piano, composed steadily 
throughout his career from his earliest publications in the late 1840s to his final Four 
Serious Songs of Op.121 (1896). In these text-based works–wherein the music is 
explicitly designed to express the extra-musical ideas–Brahms brought as much inten-
sity and passion in his expression of extra-musical meanings as did Liszt and Wagner, 
though of course in his own style. (This intensity was also on display in his personal 
life, as best illustrated by his life-long devotion to Clara Schumann, particularly after 
her husband Robert was institutionalized in 1854, followed by his death in 1856; and 
in his disappointed courtship of Agathe von Siebold in 1859, whom he later referred 
to as his “last love.”)

Following the death of his mother in February 1865, Brahms started to compose the 
“German Requiem,” so called because Brahms chose his texts from German-trans-
lated Biblical texts, rather than from those of the Latin, Catholic tradition. The music 
for the texts came to Brahms gradually over a period of three years, starting with three 
movements by April of 1865, one of which used music from a work abandoned by 
Brahms during his friend Schumann’s final illness of 1854-56. Unfortunately, a first, 
partial performance of the first 3 movements in Vienna on Dec. 1, 1867 conducted 
by Johann Herbeck failed due to a misunderstanding of the dynamic markings in the 
tympani which resulted in the drowning out of the singers in the great choral fugue 
of the 3rd movement. The problem was solved in a very successful performance of 
movements 1-4 and 6-7 on April 10 (Good Friday), 1868 in the Bremen Cathedral, 
with Brahms himself directing.

In its final form, the Brahms German Requiem is a marvelous union of the profundity 
and complexity of the choral masterpieces of J. S. Bach (whose works were rediscov-
ered by the Romantics, though neglected during his life), the motivic unities and 
transformations of Beethoven, and the soaring passionate melodies and harmonic 

Do you love to sing?  

Why not join us for our fall concert season? The season’s music will focus on choral 
works with peace-centered texts, featuring the great “Dona Nobis Pacem” by Ralph 
Vaughan Williams. Rehearsals will begin Monday, September 25.

 

beauties of late German Romanticism. Brahms uses his vocal resources very well: 
for instance, there is a dramatic alternation of baritone solos with choral interjec-
tions in movements III and VI, both ending with long and powerful choral fugues. 
Other movements are more lyrical and contemplative: the famous “How lovely are 
thy dwellings” (English translation) of movement IV; and the opening movement 
“Blest are they”, the theme and text of which return in a new harmonic context in the 
peaceful final movement. Movement II presents a low-pitched funereal dirge in the 
minor mode with unison chorus, alternating with sweet higher passages, leading to 
a rousing contrapuntal section to the words “The Redeemed of the Lord shall return 
with singing unto Zion.” There is also a single celestial lyric soprano solo in move-
ment V, Brahms’s final addition to the work, and a wonderful balance to his overall 
dark tone. The overall result is, quite simply, a brilliant work of art.

Following the success of the Requiem, Brahms finally proceeded to challenge the 
“shadow of Beethoven” as he put it, and present his first symphony in a very suc-
cessful performance in 1876, followed quickly by Symphony No. 2 in 1877, and the 
third and fourth in 1883 and 1885. By this point, Brahms was an affluent celebrity 
in Vienna and in the music world generally. Yet he preferred to continue living in 
the simple manner of his youth, in a modest apartment with a single housekeeper 
to cook and clean, amongst a mess of papers and inexpensive clothing. He died at 
age 63 of liver cancer, a year after his beloved Clara Schumann’s death, and his grave 
in the prestigious central cemetery in Vienna was marked by a large monument and 
sculptured bust.
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IV. Chorus  
 How lovely are Thy dwellings, O Lord of Hosts! 
 For my soul desireth and longeth for the courts of the Lord; 
  my soul and body sing with joy unto the living God. 
 O blessed! they who in Thy house are dwelling; 
  they praise Thy name evermore!

V. Soprano Solo and Chorus  
 You now are sorrowful; 
  grieve not: I will again behold you, 
  and then your heart shall be joyful, 
  and your joy shall no one take from you.

 Look upon me: 
  I suffered for a little time; 
  toil and labor were mine; 
  and I have found, at last, comfort.

 I will give you comfort, 
  as one whom his own mother comforts.

VI. Baritone Solo and Chorus  
 For we have on earth no abiding place: 
  howbeit we seek one to come?

 Lo, I unfold unto you a mystery: 
  we shall not all sleep, but we shall all be changed, 
  in a moment, in the twinkling of an eye, 
  at the time of the last trumpet! 
 For at last shall the trumpet sound, 
  and the dead shall then rise up incorruptible, 
  and we shall all be changed. 
 Then will be fulfilled the Word that is written: 
  the Death shall be swallowed up in the victory. 
 Death, where is thy sting! 
 Hell, where is thy victory!

 Lord, Thou art worthy to have all praise and honor and power and might, 
  for Thou hast heaven and earth created, 
  and by Thy good will do all things have their being and are created.

VII. Chorus  
 “Blessed are the dead, who in the Lord die, from henceforth,” 
  yea, the Spirit speaks, 
  “that they rest from all their labor; 
  for their words do follow after them.”

–Texts selected by the composer from the German Bible. 
–Translation, paraphrase, adaptation, and prosodic underlay by Lara Hoggard
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I. Chorus
 Blest are they who are sorrowful; blest are they that mourn; 
  for they shall have comfort.

 They who in sorrow with tears are sowing, 
  shall with rejoicing in joy be reaping. 
 Who goeth forth and weepeth, and beareth precious seed, 
  shall come with rejoicing, and bringing his sheaves with him. 

II. Chorus
 For mortal flesh is as the grass, 
  and all the comliness of man is as the grasses’ flowers. 
 The grass hath withered, and the flower thereof hath fallen.

 Now therefore be patient, my dear brethren, unto the coming of the Lord. 
 See now the husbandman waiteth for the precious fruit of the earth, 
  and how with patience abideth 
  till he receiveth the morning showers 
  and then the evening rain. 
 So be you patient.

 Howbeit the Lord’s word bideth forevermore.

 The redeemed of the Lord shall return with singing unto Zion; 
  unto Zion they shall come with rejoicing; 
  joy everlasting forever on their heads shall be; 
  joy and delight shall seize them and possess them,  
  and pain and sighing shall flee from them.

III. Baritone Solo and Chorus  
 Lord, teach me to know the measure of my days on earth,  
  that my life has an ending, and I must perish. 
 Surely all my days here are as a handbreadth to Thee, 
  and my lifetime is as naught to Thee. 
 Surely as nothing are all of mankind, 
  who yet securely dwell in their vanities! 
 
 Man liveth his days like a shadow,  
  and he disquieteth himself in vain with prideful delusions; 
  his treasures, he knoweth not who shall gather them. 
  Now, Lord, what then is my comfort?  
  My hope is in Thee.

 But the righteous souls are in the hand of God, 
  and there no grief, nor pain, nigh them shall come.

a germaN requiem 
by Johannes Brahms
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artists
Erick Brunner, Conductor, has been involved in some sort of music-making his entire 
life. Growing up in a small Ohio town and being involved from the 1st grade in a very 
fine church music program set the stage for things to come. By the time he was in junior 
high he was holding down two assistant organist jobs!

The decision to keep going on this path led to Princeton, New Jersey, where he majored 
in organ and choral conducting at Westminster Choir College. Those precious, formative 
years were gifts from the gods, as it were, because Westminster Choir was (and is) the 
principal choral ensemble for the New York Philharmonic. Erick was privileged to work 
under such masters as Leonard Bernstein, Leopold Stokovsky, Herbert von Karajan, Eu-
gene Ormandy, William Steinberg, and Robert Shaw. He learned a lot about the large 
choral repertoire and how that literature moves many people, and why. After graduation 
he pursued graduate work in Princeton (at WCC) and continued to sing under Mr. Shaw 
during the summers.

In the early 70s Erick moved to Boulder, Colorado where he worked his way through a 
number of the larger church music programs over the course of 32 years. During that time 
Erick founded the chorus for the Colorado Music Festival and prepared many choruses 
for the Boulder Bach Festival. He also maintained a large voice studio throughout much 
of that time.

Ten years ago Erick took the plunge, vacated Boulder and moved to Taos, a place where 
he pretty much always spent vacation/spiritual time anyway. Attempting to retire then, 
his cover was blown by a friend (?) here and he’s been back in the music saddle ever since; 
conducting the Taos Community Chorus in his early years here and continuing duties as 
Director of Music at St. James Episcopal Church, working with his beloved choir and play-
ing the organ.

Erick is delighted to be back working with the TCC; especially since he’s getting to pre-
pare and perform some of those glorious large choral works he loves so much. 

Claire Detels, Collaborative Pianist, is a musicologist, pianist, harpsichordist, violin-
ist, and jazz vocalist who moved to Taos in 2014 after a career of teaching at the University 
of Arkansas Dept. of Music in Fayetteville (1982-2008). Detels holds a BA from Colorado 
College, and MA and PHD in Historical Musicology from the University of Washington. 
She has studied piano with Alan and Alvin Chow, Neal O’Doan, Randolph Hokanson, 
Max Lanner, Reah Sadowsky; harpsichord and organ with Carole Terry, Margaret Gries, 
and Larry Palmer; and jazz keyboard with Claudia Burson. She has performed as key-
boardist with the Kansas City Early Music Ensemble, the Duo Courante, and Ensemble 
Courante, the North Arkansas Symphony Orchestra, and the Ozark Festival Orchestra. 
Her research specialties and publications are in 19th century Italian opera and feminist 
aesthetics, and her performance specialties are in French Baroque harpsichord music,  
African-American piano music of the Delta region, and women piano composers.  

Since moving to Taos in 2014, Detels has appeared in performances with the Taos Commu-
nity Chorus, the Taos Opera Institute, the Taos Contra Dance Band, the Taos Soundscapes 
chamber music players; and at Taos Inn, El Monte Sagrado, and other popular music venues.

Julie Greer, Soprano, grew up in the Chicago area and began studying voice with Marga-
ret Burgoyne at the age of 12. She received her BA and studied voice at DePauw University 
with Thomas Fitzpatrick, singing the female opera leads throughout her tenure there. She 
sang the role of Lauretta in Puccini’s Gianni Schicchi, Laetitia in Menotti’s Old Maid and 
the Thief, Dinah in Bernstein’s Trouble in Tahiti, Baby Doe in Moore and Latouches’ The 
Ballad of Baby Doe and Johanna in Sondheim and Wheelers’ Sweeney Todd. After gradua-
tion she sang professionally in Chicago, singing with Chicago Light Opera Works, Basically 
Bach and Grant Park Symphony Chorus. After a move to Los Angeles, she left the classical 
music genre and was a lead singer in a local band for several years. Now settled in Taos, she 
is an artist as well as composer and just released her first CD, A Healing Heart. She has been 
singing and soloing with the Taos Community Chorus for 4 years, and now serves as the 
board President.

Carlos Archuleta, Baritone, is a native New Mexican with a full and varied operatic 
singing career. His repertoire ranges from Rossini and Verdi to Adams and DeFalla. He has 
performed with such notable companies as the Santa Fe Opera, the Washington National 
Opera, the New York City Opera, the Cincinnati Opera, the Dallas Opera, the Minnesota 
Opera, and the Boston Lyric Opera, among others. Past repertoire includes Figaro in Il Bar-
biere de Siviglia and Le Nozze de Figaro, Conte Almaviva in Le Nozze de Figaro, Papageno 
in the Die Zauberflote, and Conte di Luna in Il Trovatore. One of his signature roles was 
Escamillo in Carmen which took him to London, where he performed in the Royal Albert 
Hall. Other roles include Belcore in L’elisir d’amore, Nixon in Nixon in China, Sharpless in 
Madama Butterfly, Marcello and Schaunard in La Boheme, Silvio in Pagliacci, and Germont 
in La Traviata. 

As an oratorio soloist, Mr. Archuleta has performed the solos for J.S. Bach’s Cantata, “Ich 
habe genuch” with the American Festival of Microtonal Music (NYC). He has also sung the 
baritone solos in Nielsen’s Symphony No. 3 with the Minnesota Orchestra. Other appear-
ances include Mendelssohn’s Elijah, Handel’s Messiah, and Bach’s Magnificat, most recently 
with Maestro Franz Vote and the New Mexico Performing Arts Society and the New Mexi-
co Bach Chorale. His vast repertoire also includes Orff’s Carmina Burana and the Requiems 
of Faure, Verdi and Brahms. Mr. Archuleta has also recently completed a recital tour with 
Debra Layers and Christina Martos around the northern NM area featuring vocal music 
inspired by William Shakespeare.

Recent engagements include the role of Tonio in Pagliacci with Opera Southwest during the 
spring 2017 season.
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Barbara Zaring
Precious Fruit 
30” x 30”, Oil on Canvas

Friday, July 14 – Sunday, August 6, 2017 
Opening Reception  

Friday, July 14, 5:00-7:00pm 
 

Total Arts Gallery
122-A Kit Carson Road, Taos, New Mexico 87571

barbarazaring@gmail.com


